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situation and according to principles that are different from
those used in daily life. This extra-daily use of the body is
what is called technique).
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Lm0 QaueflLBGSHIUSTHOD, LTTULAIHEEG JFHMS
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SIFTUH WalH 2 LadE Foo FhHaen o B, - Dig
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SIQULIDL WTHS  OaTwILGl. @ OCFwemen OCFHTLIbHSE
FOUGLGUTEI, LWIBd  OuBUeflelr o 6TeND  E(HEMLD
SHEEND  SEOLBSBH. LD DFBG —BemIFhHII
Canhdasg. SILCUTH DiHS  WPOTHTEF  FHHGLOID
euedemlo GBI GBI
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,2_GITET(LPLD SLFWINLIEETLTL 1960 BmhHS bHSHHI
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Sipdwemeod GCeueMlILGSHHIUNSTE SIMHHHHSD. D
@b  orhdusd  TelLalulsd  SHeaTemwulsd  Bmb
GeuelLBSHSHID  (POBUWIMLTS  UHUSTSD. 6T Gou
RpBabssmasuilsr CuTsl SiBBiLelsd gBUBL 2 L 6D,

o _GILOTBBHBISG6IT LOBBEUT S Em6TT OlFeBemLLL|(Lp6dT
BBILIEISEGET L6  LOTBBEISMET  gBLUBGSSHIS @S
Bal uBpsiw OLLDLDTET Al WIBIEH6IT (% TN
BouemTigu6iTeng).

e gURGL wielLelwed FTiHS SBOS GGG

Béampuied uBBINS FTiHS DLEHMWMW all(HHSH
U OGamfhed HILUSMSUID, DIHMET 6T6UITHI
sBBISEETeTeN CUTHGICBMTD 6IGUS  LBBIWSTHELD
semwdamagl. (Study of the principles of this extra-
daily use of the body and its application to the actor’s
and dancer’s creative work. Knowledge of the
principles that govern the scenic bios can make it
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possible for one to learn to learn rather that to learn a
technique)

o  aueuUBISSIULL  FeowsHsmen SLLULSBE (LPesteort
WbHamend — sWmeieug ey el SBihHSI
Gameieugpaten wsHd (the secrets of technique which
one must possess before one can go beyond technique)

e  QBuomendBasw mapaysefled  gTeSHHT  Bevddem
FHwWTer HILLU  QURSHD  BHLILSE0eme0.  (LPTBTS
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evaly  aflens, memienl  auflend, Gsverdamul  auflng,
SIGVRIGTTID  6eTeTleT  SiigliienL Wmem  SuFbLITT  LulBdserr.
s BriywusddHes sSlLLe), BTLLLA, UJEIOLEY,
GSHSLa| elaen bl UWIBSEeT SLGD.) DISHEDIEHL U
OamPeomI LD  eTaUgk  @hig  (PpSHWD  QUBIEH GBS
obul  uibdseT  aaUE  Bwev  GlewelLmigesT
Syl wrer  alLwiores @mESL,  96% - Fwowibd
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SIQLIML WSS QBTG — FUISMEVEHTHET  HLDGHLD
GLobLIB S g1 et e SLETTED GuBssmsul HEMEV
GUGLEVIGUTIT 61T B5SH&TmLOUT 60 SLDenLD (Lpedt
BeneollLBGSBIUS  Be0emev.  BBDSHSHINMT ST L g)ID
2 6TemUplD  erILeRIUMLI9B&H6T  E(HbHSI aHAaBGCH
SILILGHILTL Q6T SHETenLDEHEMETSHBTET  [BlbDeyderied &Il lg
BIBUTTS6IT. GuBasHma BHEN6VEhITHEIT oL Fws

BHMELBEM6NS  Hewih WIS BSG B @  STJ6wILD.
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